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Pardon the pun, but few lasting works of composition have been shrouded in mystery as much
as has Mozart’s Requiem Mass in D Minor. The
composer has been made nearly immortal by his
body of work, but it’s his Requiem that seems to
carry his ghost.
In 1791, Count Franz von Walsegg commissioned the mass to honor his deceased wife, communicating with Mozart anonymously through
messenger. Mozart began working on the Requiem within months after the commission, but he
soon became ill, believing he was writing his own
requiem and convinced he had been poisoned.
He reportedly told his wife, Costanze, “I am only
too conscious...my end will not be long in coming,
for sure, someone has poisoned me! I cannot rid
my mind of this thought.”
Mozart died on December 5th that same
year without completing the composition, and
official documents listed the cause of death as
high fever and rash, symptoms in line with strep
throat—a strep throat epidemic was recorded in
Vienna at that time. But other theories surfaced
almost immediately, and the theory Mozart
had been poisoned took firm hold.
Was it Antonio Salieri who poisoned him
out of professional jealousy, or was it the Free-

masons who did it? Did Mozart accidentally overdose on medication, or was it not poison at all
but heart disease that was his end? Because he
was buried in an unmarked grave, no forensic investigation could ever solve the mystery.
Regardless, Costanze was left holding an unfinished manuscript, so she enlisted the help of
Franz Xaver Süssmayr, one of Mozart’s copyists,
to finish the work, and set out to convince the
public it was at least finished according to her
husband’s death-bed instructions so she could
receive final payment from the commissioner.
While Mozart did not indeed compose his
own requiem, his final work was performed in
honor of the likes of Joseph Haydn, Beethoven,
Chopin and others. And at the funeral of Costanze’s second husband, her son, Franz Xaver Wolfgang Mozart, conducted the Requiem.
We will perform it without mystery but with
great adoration on March 14.

MOZART: MARVELOUS!
March 14||7:30 p.m.
Performing Arts Center
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Eric Benjamin
Conductor

This time of year comes with its own set of joys
for me as conductor of the Philharmonic. I have
the pleasure of working with an adult chorus
made up of Tuscarawas Valley residents who
love music and who love singing together—a
community within a community, if you will.
We have spent the past weeks rehearsing
one of the truly moving works for chorus and
orchestra, Mozart’s Requiem Mass in D Minor,
and as always, our chorus has proved up to the
task of performing master works and performing
them well.
They have demonstrated for me, and I
hope for you as audience, the grand aspect of
musicianship that extends beyond our school

years when music assignments are handed to
us in a neat package; that requires action on our
part to stretch our comfortable circumference, to
learn, to participate and to willingly accept a role
in something greater than ourselves.
Great music is for everyone, regardless of
education, background, occupation, vocation,
level of confidence and geography. And the
Philharmonic Chorus is a manifestation of this
indisputable fact.
We’ll be more than proud to stand before
you on March 14 and deliver one of the world’s
greatest works. And we’ll do it magnificently. And
we’ll do it in Latin. Top that.

me e t
DR. ELAINE
ANDERSON

n Tell us something about your childhood and
who inspired your interest in music.
My mother is self-taught on the pump organ
and is also a fine singer. She always encouraged
me. Thanks to my dad and her, I had piano lessons for 12 years and was encouraged to try
many activities such as sports and every choir I
could be in. I had wonderful music teachers as
a student in the Blue Earth, Minnesota schools.
I came to play the cello in a rather unique
way. As a fourth-grade student I won the role of
Amaryllis (the young piano student) in the high
school production of “The Music Man.” The orchestra teacher recruited me for cello because I
could sing in tune, and it looked like I would be a
rather tall girl.
n You are an educator, conductor and performer—how do you divide your time between the
roles?
What happy choices I have! In school, I completed degrees in both education (BM) and performance (MM and DMA). For me, the preparation for teaching and cello performance comes
in waves. As in any field, preparation is the key to
success. In the summers when I am not teaching
classes at Mount Union, I practice cello quite a bit
and do the heaviest work of the class preparation
for the year. I also plan the music that I have to
conduct and spend time preparing the bowings
and other details for the upcoming year.
Then when I’m in the thick of my schedule during the academic year, I still have
time to practice the cello.
I really enjoy playing chamber music with the faculty at Mount Union. I
have enjoyed collaborating with pianists such as Maira Liliestedt on some
beautiful recitals of Rachmaninoff,
Chopin, Shostakovich and Beethoven.
And the wind, voice and string faculty
members also have had some great

ELAINE ANDERSON...
• is Professor of Music at University of Mount
Union
• has been principal cellist with the
Philharmonic since 1997
• conducts Repertoire Strings Chamber
Orchestra in Alliance
• is married to Joel Collins

times performing chamber music together. I am
surrounded by wonderful performers.
n Which role provides the greatest satisfaction?
I’m in a situation where they are all so intermingled that it is hard to say. I guess I like thinking about my audience and considering what they
need from me. Do they need their conductor to
help them find a better bow technique so that the
composer’s intent can be fully realized? Do they
need a cellist to program something new, beautiful and peaceful but not too long? That is a common thing I bring to all the things I have to do
n You are part of an ensemble, Silver and Strings.
Where has your ensemble taken you where an orchestra would never fit?
The Silver and Strings Trio has played in
many outdoor as well as indoor venues such as
tents, golf courses, gazebos, barns, etc. We have
been a part of people’s most sacred moments in
weddings, funerals, parties, and even surprise
engagements. Recent favorite memories include
a carriage horse whinnying at a funny moment
at Stan Hywet, and a ring bearer riding on a toy
pedal tractor up the aisle with his precious cargo.
n Talk to us about Arvo Pärt’s Fratres, which
you’ll be performing with the Philharmonic on
March 14.
I’ve had an interest in the genre of “holy
minimalism” since studying and writing about
John Tavener’s “The Protecting Veil” as the topic
of my Doctor of Musical Arts document in the
early 1990s. It is a shimmering, glorious example
in this style. Pärt’s Fratres and Henryk Górecki’s
“Symphony of Sorrowful Songs” also have moved
me deeply and are similar in style.
Fratres is available in different versions for
several different ensembles. Some of these versions don’t involve a fancy obbligato solo part like
I will be playing on this concert; so to me, it is essential that my solo not detract from the simple
unfolding of the underlying chord progression,
which I feel is the true essence of the piece. In
discussing his aesthetic preferences, the composer has said, “The complex and many-faceted
only confuses me...I have discovered that it is
enough when a single note is beautifully played.
This one note, or a silent beat, or a moment of
silence, comforts me.”

EXPANDING OUR INFLUENCE
Artist-In-Residence Initiative
On Thursday, February 26, the Tuscarawas Valley Local Schools hosted an
artist-in-residence program, a pilot project and partnership with the Tuscarawas
Philharmonic. In preparation for the spring Ohio Music Education Association
state contest, Eric Benjamin was guest conductor for the afternoon
rehearsal; and Chris Hall, Lindsey Nicholson, Amber Pottmeyer and Joan
Wenzel served as music coaches for individual students throughout the
day.
“I completely enjoyed the experience,” said Hall, a trumpet specialist.
“Working with high school musicians in both a small group or large
ensemble setting is personally rewarding to both the guest musician and
ensemble. Watching and listening to experienced teachers can provide
significant motivation.” He looks forward to more residence programs the
Philharmonic may initiate with local schools in the future.
Nicholson, who teaches music at both Central Catholic High School and
New Philadelphia High School, is a performing member of the Philharmonic as
well as being a board member. She led a sectional for the clarinet players, saying,
“The students were very receptive with having a different director work with them. They did
a great job, and this experience will be something they will remember for a long time.”
“I see this as a powerfully unique opportunity to inspire our young musicians,” said Mark
Murphy, superintendent of Tuscarawas Valley Local Schools. “Our collective goal is to foster a lifelong appreciation for music, one that extends beyond the typical high school experience.”
The artist-in-residence initiative was sponsored by the Rotary Club of Bolivar-Zoar. (photos
courtesy of Scott Daniels, The Bargain Hunter)

ERIC rehearsES MALONE
university CHORALE
Recently, Eric Benjamin rehearsed the Malone University Chorale
standing in for their director, Jon Peterson. The group will join the
Philharmonic Adult Chorus to perform Mozart’s Requiem on March 14.

Honors Band
and theLeft Hand
We welcome back famed pianist Orion
Weiss to perform Ravel’s Piano Concerto for
the Left Hand, composed for pianist Paul Wittgen-

stein, who lost his right arm in World War I. The powerful piece defies the “handicap” of its nature.

Sharing the stage will be an Honors Band performing
music with veteran orchestra members that includes
a composition by acclaimed composer John Mackey
originally from New Philadelphia.
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DONATE ITEMS FOR OUR ANNUAL ONLINE AUCTION
AND THEN RETURN TO BID
From April 13-27, 2015, Tuscarawas Philharmonic will host our online auction, an annual
fund-raising program. The more items we have,
the more money we can raise, so we’re asking for
your help.
Whether you have one item or 100 to
contribute, your participation is an invaluable
part of our fund-raising efforts. By donating an
item or service directly online, you’ll be helping
to raise funds for the Philharmonic, and you’ll
receive a mention on our site that can link back
to your own web page.
Include your company’s logo linking back to
your own web page, and we can track how often your logo is viewed and clicked to see just how many
people are accessing your site.
You’ll find a direct link to the auction site with information about how to donate on our website—
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