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A Full Orchestral Voice
Poetry read aloud can be eloquent, but Dylan 
Thomas’ “A Child’s Christmas in Wales” read 
aloud is an orchestrated piece all its own, 
especially when read by Dylan Thomas himself.

In 1952, while the poet was touring the unit-
ed states for poetry readings, two young college 
graduates and nascent business owners, Barba-
ra Holdridge and Marianne Mantell, approached 
Thomas about reading his poetry for their start-
up recording business, Caedmon Records. He 
eventually agreed and met them in their studio to 
read a collection of his work.

Thomas was not prepared to read enough 
material to fill two sides of a record, and when 
asked if he had anything else, he suggested a 
nostalgic Christmas story he had written, in part 
published in Harper’s Bazaar, a couple of years 
earlier. “It was momentous for us,” Holdridge 
recalled. “We just expected a poet with a poet’s 
voice, but this was a full orchestral voice.”

Thomas read what was retitled as “A 
Child’s Christmas in Wales” as almost an 
afterthought for side B of the record, but 
the story helped the record sell so success-
fully, it is now credited with launching the 
audio-book industry, and more specifically 
with contributing to the growth of Caedmon 

Records, which was eventually sold to HarperCol-
lins.

It was also this original live recording that 
made the work popular and led to a variety of 
printed editions. In fact, “A Child’s Christmas 
in Wales” has not been out of print since the 
1950s, and it was added to the National Registry 
in 2008.

Eric Benjamin has elaborated on this nos-
talgic tale of a young boy’s Christmas memories 
with a full orchestration that includes a children’s 
chorus and a narrator, Rik swartzwelder. We’ll 
premier the work on December 13. In prepara-
tion for the concert, search online for the original 
1952 recording of Dylan Thomas’ reading of his 
now classic “A Child’s Christmas in Wales.”

Apologia. I just submitted the program page for 
the upcoming Yuletide concert to Melanie Winn 
and once again I experience a mild twinge of 
embarrassment as I regard the authorship of 
what is now the majority of pieces on the list.  
“Eric Benjamin.”  “Arr. EJB,” etc.   Maybe I should 
speak to the issue of, um, artistic hegemony.

Back in 1997, my second season with the 
orchestra, I programmed a setting of “‘Twas the 
Night Before Christmas” recommended to me 
by a colleague.  When the music arrived, I was 
chagrined to find  that it was not suitable for our 
orchestra in several respects. so, I decided to 
spend that Thanksgiving writing my own setting.  
I had had a little previous experience arranging 

for the Akron symphony and some church groups 
and thought that it would be a good exercise for 
me, while also providing program material at no 
cost to the Philharmonic.  The piece was well-
received then, and over the years since I have felt 
at liberty to compose and arrange for the Yuletide 
program as it made possible some special 
features and collaborations—Alex Bevan, Divine 
Hope, and the children’s chorus. If we had to rely 
on what is available either for rent or purchase, 
such collaborations would be impossible.  

Or unaffordable. If one looks at the cost 
of music per minute of concert program as a 
fiscal item, this practice comes as a relief to the 
orchestra’s budget—I have made these works 

Eric Benjamin
Conductor

n— Dear Tuscaffiliates ——————————  ————————————n

 YuLeTIde CeLeBRATIOn||december 13||7:30 p.m.||Performing Arts Center
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M E E T  T H E
C H I L D R E N ’ S

C H O R U S

For more than 25 years, the Tuscarawas Philhar-
monic Children’s Chorus has been an integral 
part of our community’s holiday traditions, with 
the group joining the orchestra on stage to per-
form favorite songs and new music they have 
worked hard to learn.

Children between the ages of seven and 14 
begin rehearsals in October, meeting every sat-
urday to learn the music and basic singing tech-
niques. some of the older singers help Eric Ben-
jamin with choreographing gestures for some of 
the songs, and the experience becomes a collab-
orative, creative effort. Beyond entertainment, 
the chorus has instilled an appreciation for good 
music in those who have participated.

Camryn Wright, a sixth-grade student at Do-
ver Middle school, has been singing in the cho-
rus for seven years. some of her favorite songs 
include “Here In My House” and “Marvelous 
Toy,” and she returns each year to sing them, she 
says, because “Mr. Benjamin is one of the fun-
nest conductors, and he conducts some of the 

best songs. I really like it.” Camryn learned 
to love music by singing in the chorus and 

now plays flute in her school band.
Rachel Haskew of New Philadel-

phia has been in the chorus for four 
years. The home-schooled student is 
in the seventh grade and previously 
sang in her church choir as well as 

with the Philharmonic Children’s Chorus. she 
named “stuffed Animals In the Night” by Alex 
Bevan as one of her more favorite songs. “I like 
that the chorus sings at Christmas,” Rachel said, 
“and how Mr. Benjamin directs makes rehearsals 
really fun.”

Olivia Mullet is in the sixth grade at Baltic Ele-
mentary, and this is her fifth year with the chorus. 
“stuffed Animals In the Night” is one of Olivia’s 
favorite chorus songs as well. “I like singing,” she 
said, “and I don’t get too many chances to do that 
in other places.” she does play saxophone in her 
school band, however.

Olivia’s sister sophia is in her last year in the 
chorus, now in the ninth grade at Garaway High 
school. sophia has been singing with the chorus 
for six years, and she plays flute in her school 
band. she said, “I really like how Mr. Benjamin 
works with the kids, and I really like the atmo-
sphere.” she cites “Walking In the Air” from The 
Snowman as one of her favorites, and of her last 
year with the group, she said, “I have really liked 
it and will miss it. I have a lot of great memories.”

Her mother, Rosanna Mullet, confirmed the 
many benefits of singing with the Philharmonic 
Children’s Chorus. “It has turned into an absolute 
love of music,” she said, and she appreciates 
that the orchestra includes local youth in its pro-
gramming, saying, “That’s what will keep the arts 
alive.”

available at no cost, although “A Child’s Christmas in Wales,” being more extensive, is being generously underwritten by Dover 
Chemical.  I consider it a win-win situation for all parties—as long as the works are well-received and are not shutting out the 
work of other composers, I derive the same professional benefit enjoyed by Franz Josef Haydn as he composed for the orchestra 
at Esterhazy.  As music director, I have sought out other new works, especially by local composers or those with links to the 
Philharmonic, to feature on appropriate programs.

But, more importantly,  I like that, as modest as my contributions are, they give our audience exposure to the orchestra 
repertoire as a living, growing art form. And that the forum for that exposure is that hide-bound,  artistically-incestuous vehicle 
known as a “holiday pops concert” is all the better. If there is any program at which “the same old same old” is the norm, it’s this, 
and I like to think we are striking a blow for artistic freedom and creativity by bringing new works to birth in this context.  
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On November 1, the Philharmonic performed a free 
children’s concert in the lobby of the Performing 
Arts Center, with children of all ages attending. 
The event included a coloring  table, treats and a 
musical petting zoo provided by band students from 
New Philadelphia High school, along with teacher 
lindsey Nicholson. We began the music portion with 

a costume parade marched to “Funeral 
March to A Marionette,” followed 

by a fun exercise in learning the 
music scale, a sing-along, and 

a presentation of “The Town 
Musicians of Bremen” by 
Bernard Rogers, with Heidi 
swinford narrating.

The concert was a big 
success, and we look forward 

to planning more children’s 
concerts in the future.

A Musical 
Halloween Party

Join the Tuscarawas Philharmonic for 
our annual performance of Messiah—

December 7•3:00 p.m.
St. Joseph Catholic Church

613 North Tuscarawas Avenue, Dover
No admission charge.

Traditional Wassail Recipe
A Welsh tradition—As the wassail bowl was passed around, the 

drinkers would make a wish for a successful year’s farming.

Preheat the oven to 350˚. Scoop out the core of the apples 
without fully penetrating the apple. Fill each apple with about a 
tablespoon of sugar. Place the apples on a baking sheet. stud 
an orange with thirteen cloves and place it on the baking sheet. 
Bake the apples and orange together for 40 minutes. While the 
apples and orange bake, pour apple cider and brandy into a 
heavy-bottomed stock pot and warm over moderately low heat. 
Whisk in powdered ginger and grated nutmeg. Do not boil.

Cut a small square of cheese cloth and place allspice and 
cinnamon into the square; tie with cooking twine and float this 
sachet of spices in the wassail as it warms. Beat egg yolks until 
light in color and set aside. In a separate bowl, whip egg whites 
until stiff peaks form. Fold egg yolks into whites, then temper 
the eggs by slowly pouring one-half cup wassail into the eggs. 
Remove the spice sachet from the wassail and pour in eggs. 
Transfer to a punch bowl. Float baked apples and orange in the 
wassail and serve by the mug.

4 small apples
1 cup unrefined cane sugar
1 medium orange
13 whole cloves
 2 quarts hard apple cider
 1/2 cup brandy

1 tbsp powdered ginger
1 tsp grated nutmeg
6 allspice berries
2 cinnamon sticks
6 large eggs (separated)

  Our
Gift

  to You
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I N  T H E  N E w S

The Philharmonic will be 
Turning Up the Heat 

just in time for February 14 
and another fabulous Valentine 

concert with Latin music, featuring 
tangos, sambas and guest steel drum 

soloist Tom Miller.

The Dover High School steel band will provide
pre-concert entertainment in the lobby!

Give the Gift of Music
For the music lovers on your shopping list, consider a contribution to the Tuscarawas Philharmonic. Make 
a donation in their name, and they’ll become part of our growing list of contributors, making possible our 
performance and educational programming. It’s a gift that will last throughout the year!

Contribute online in just a few easy and secure steps, or make your donation by mail. Please consider 
being a part of the Philharmonic family. It is truly a community treasure—www.TuscarawasPhilharmonic.
org.

Contribution Levels
Premier Circle ...........$5,000 & up
Guarantor..................$2,000-$4,999
Benefactor  ...............$1,000-$1,999
sustaining  ................$800-$999
President’s Circle .....$500-$799
Conductor’s Circle ....$300-$499
Maintaining  ..............$150-$299
sponsoring ................$100-$199
Contributing ..............$50-$99
Donor  .......................$25-$49

Sponsorship Levels
Co-sponsor ...............$500-$999

sponsor .....................$1,000-$1,999

Guarantor..................$2,000 
 or  more



PLYGAIn
In the wee hours of the morning on Christmas Day, men would 
gather at local churches to sing carols. The singing would be 
unaccompanied and would last for several hours, and after-
ward, families would join for a day of celebration. The tradition 
continues today with women included.

•••

MARI LWYd—Mari lwyd, 
or Gray Mare, is not often 

practiced today except for 
occasional recreations, 
but it was maintained 
as a festive tradition for 
generations. Participants 
would accompany some-

one dressed as a horse—or 
carry a horse skull made 

of wood or other material 
on a pole—going from house 

to house (and pubs) singing with 
hopes of being invited in for some food 

and wassail. As pagan traditions were replaced with Christian 
practices, Mari lwyd singers began singing Christmas carols.

CALennIG—It has been 
a Welsh custom for genera-
tions to receive small gifts on 
New Year’s Day in a tradition 
known as calennig, a Welsh 
word that means “New Year’s 
Gift.” Typically, children would 
go door to door bringing good 
wishes for the New Year, 
singing and presenting ap-
ples studded with cloves or 
nuts and dressed with holly. 
In exchange, the children 
would receive small gifts 
or money. In some areas, 
families would visit relatives 
with calennig apples to ex-
change New Year’s gifts.

Try making your own 
calennig apples this year, studding them with cloves, raisins 
and nuts and topping them with holly, sprigs of thyme or a 
candle.

nOsOn GYFLAITh—Translated as Toffee Evening, it is 
tradition to host toffee parties on Christmas Eve, with guests 
making toffee, playing games and telling stories in the hours 
leading up to Plygain. 

TRADITIONAl TOFFEE RECIPE

Three pounds soft brown sugar
Half a pound salted butter
Juice of one lemon
Quarter pint boiling water (or a little more according to the   
 consistency of the sugar)

using an enamel or steel pan, gradually melt the sugar in the 
boiling water over a low heat. stir it continuously with a wooden 
spoon until the sugar is thoroughly melted. (This usually takes 
from twenty to thirty minutes.) Remove the saucepan from 
the heat, add the lemon juice and the softened butter, and 
stir into the sugar. Boil this mixture fairly briskly for a further 
fifteen minutes without stirring it.

Gently drop a teaspoonful of the mixture into a cupful 
of cold water, and if it hardens at once it has reached the 
required consistency. Pour the mixture slowly on to a large, 
flat dish previously greased with butter. (Do not scrape the 
pan clean as this mixture might turn the toffee back into 
sugar.) With buttered hands, “pull” the toffee into long, golden 
strands while hot. Cut into smaller pieces.


