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The Tale of A Hungry Wolf
Charles Perrault was a leading intellectual of his 
place and day—Paris in the 1600s. A member of 
the Académie Francaise, known in the court of 
King Louis XIV, and author of epic poetry, Perrault 
led arguments for modern literature that laid the 
groundwork for the Age of Enlightenment. But 
what Perrault is most known for today is putting 
on paper for the first time stories that had been 
oral tradition for generations.

When Perrault was nearly 70, he devoted 
himself to the education of his children, and 

with them in mind, 
he published Tales 
from Stories of the 
Past with Morals. We 
know the book better 
as Tales of Mother 
Goose, a collection of 
folk tales that includ-
ed “Cinderella” and 
“Little Red Riding 
Hood.” Though these 
fairy tales have been 
told and retold since 
the 17th century, Per-
rault’s versions have 
remained popular.

In his Le Petit 
Chaperon Rouge, a 

little girl, “the prettiest creature who was ever 
seen,” wrapped up in her red, hooded cape for 
a walk to her grandmother’s house. She stopped 
to talk to an inquiring wolf and then went on her 
way, dawdling.

The wolf beat her to Grandmother’s house 
and once inside ate the old woman whole. He 
then posed as Grandmother, and when Red final-
ly reached her destination, the wolf ate her up as 
well. And that was the end of that. There was no 
intervening woodsman or happy ending—those 
sanitizing elements would come later with other 
authors—because Perrault’s intent was to teach 
his children important lessons.

In the case of “Little Red Riding Hood,” the 
lesson is this—“...children, especially young lass-
es, pretty, courteous and well-bred, do very wrong 
to listen to strangers, and it is not an unheard of 
thing if the wolf is thereby provided with his din-
ner.” He went on to describe a different sort of 
wolf, one who is polite yet pursues young women 
in the streets. “It is these gentle wolves who are 
the most dangerous ones of all,” he cautioned.

On May 17th, the Philharmonic will perform 
Eric Benjamin’s original production, “Red and the 
Culinary Carnivore,” OR “A Wolf in Chef’s Cloth-
ing,” featuring dancers from the Tuscarawas 
Dance Arts Center. Will this tale have a happy 
ending with a tidy moral? We shall see.

I love the image (and reality) of an orchestra that 
is more like a pool of talent and resources that 
not only performs the staples of the repertoire, 
but also yields the unique offering of new music.  
The Tuscarawas Philharmonic is such a group, 
and it will play that  role of new producer in our 
next concert in two instances, presenting new 
works by composers in its membership.  Jim Per-
one’s “Joel’s Journey to the Jewelled City” is an 
intriguing tone poem based on, of all things, an 
episode from the CBS series Northern Exposure. 
The other work is my own music for a ballet based 
on “Little Red Riding Hood.”   

I have contributed several original works and 
arrangements to our concerts over the years and 

am grateful to players and audience for the oppor-
tunity this affords me. (I do think of Haydn writing 
all of that music for the Esterhazy orchestra). But 
my reason for contributing original work is rather 
pragmatic—the need for a certain kind of piece, 
an arrangement of a particular song, say, to help 
make a program work. Such an arrangement, if it 
exists, is still hard to find, even with the resources 
of the Internet, and who knows if it’s really worth 
the price? Hence, all of the EJB arrangements for 
Yuletide and programs such as the Country con-
cert. This resource of an in-house arranger gives 
us flexible freedom to be creative in programming 
and to collaborate with local groups such as the 
Tuscarawas Dance Arts Center. I hope you’ll agree 
that it is a win-win-win situation! 

Eric Benjamin
Conductor
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Let’s let James Perone, principal clarinetist with 
the Tuscarawas Philharmonic, speak for himself 
as relates to his music preferences—“I think of 
myself as a musical omnivore in that I enjoy all 
kinds of music. Pop music is just as interesting 
to study as Mozart,” he said. “I am interested in 
the role music plays in society. That’s what drives 
me.” 

Perone demonstrates his broad in-
terest in music in various venues. Apart 
from his long-standing role with the Phil-
harmonic, he also plays jazz saxophone 
when opportunity allows, plays electric 

bass in his church’s praise band and 
uses a collection of theremins in his 
lectures. As music professor at the Uni-
versity of Mt. Union in Alliance, Perone 

introduces students to the theremin as an exam-
ple of an experimental instrument that has not 
been widely used in modern music but is often 
heard in film scores and as sound effects. Phil-
harmonic audience members will recall hearing 
him play the theremin in an original composition 
composed for the instrument several years ago. 

Perone is also adept at playing klezmer, 
a traditional style of Jewish folk music, and he 
has incorporated a klezmer clarinet solo into his 
own composition, “Joel’s Journey to the Jewelled 
City.” A fan of the 1990s television series North-
ern Exposure, he was inspired by an episode in 
which Joel Fleischman, a New York native and 
reluctant physician in an Alaska town, goes on a 
transformative journey. 

Joel’s physical journey is a metaphor for his 
personal development, and his experiences can 
be heard throughout the orchestration. A native 
American motif is represented in the flute sec-

tion, for example, and the 
klezmer solo represents 
Joel’s return to New York. 
Perone also explains that 
music of a traveling nature 
transitions to one of disso-
nance when Joel encoun-

ters an abrasive gatekeeper not inclined toward 
helping travelers pass. We’ll save the rest for the 
Philharmonic’s performance of the composition 
on May 17 in which Perone will perform his own 
clarinet solo. 

Among his many interests, Perone has also 
dabbled in poetry and has written a series of 
mystery novellas entitled Maestro Erickson Mys-
teries available at amazon.com. He lives in Alli-
ance with his wife, Karen, who is principal flutist 
with the Philharmonic.

“I am interested in the role 
music plays in society.

That’s what drives me.”

Tuscarawas Dance 
Arts Center

For our May Festival concert, the Philharmonic will join forces with the 
Tuscarawas Dance Arts Center of Dover. Dance instructor Shelley Beitzel, 
owner and operator of the studio, said 17 of her students will perform in Eric 
Benjamin’s original ballet “Red and the Culinary Carnivore,” a retelling of the 
classic tale “Little Red Riding Hood.”

Dance students have been perfecting the choreography for several 
months, and they are now putting on the final touches for what is sure to be a 
creative and collaborative experience on stage.

“The Tuscarawas Dance Arts Center is excited to be part of the May Festival. 
It is nice to see the Arts are alive in Tuscarawas County, and I hope the community keeps 
coming out to support these events. It is also a privilege to collaborate with the Tuscarawas 
Philharmonic on stage at the Performing Arts Center,” said Beitzel.

The studio will perform its own recital at the Performing Arts Center on May 31.

top: Eric gives direction to the Wolf (Rachael Litty) and Grandmother (Sarah White) 
bottom: Red (Tessa Price) takes the floor.



We offer a special thank you to the 
following sponsors for helping to 
make our May Festival concert pos-
sible:

Barbour Publishing, Inc.
The Charles G. snyder Co.

dover Chemical
dutchman hospitality 

Group, Inc.

Your 
Generous 
Support

We sincerely thank all of our sup-
porters, as our continued success 
would not be possible without their 
generosity. If you would like to be 
among those supporters, either as 
a concert sponsor or as a financial 
contributor, please visit our website 
for details.

Contribute online in just a few 
easy and secure steps, or make 
your donation by mail. There are 
many different levels from $25 an-
nually and above.

Please consider being a part of 
the Philharmonic family. It is truly a 
community treasure.
www.TuscarawasPhilharmonic.org

Eric Benjamin Speaks to
Leadership Tuscarawas

Class of 2013-2014
Eric Benjamin recently spoke to the current class of Leadership Tuscarawas as 
part of their scheduled program, where he integrated the job of music director 
for an orchestra with the principles of leadership in other settings.

“An orchestra is not a committee,” he explained, “and the conductor 
provides leadership by making necessary decisions. At the same time, the 
conductor must allow musicians to perform their jobs with respect for their 
abilities.  He becomes the overseer of quality control.” The conductor also 
serves as cheerleader, especially during performances when musicians can’t 
see or gauge audience reaction, Benjamin said. 

Some choices in music don’t satisfy the need for immediate gratification, 
he added. “It becomes a case of leadership and vision.”

Benjamin used a participation exercise to demonstrate one of his main 
points, teaching the group a few measures from Dvorak’s Symphony No. 8. 
Working in instrument sections, participants tapped out particular rhythmic 
patterns but were not initially synchronized. When Benjamin instructed, 
“Listen to each other,” however, they became more aware of others on the 
team and quickly modeled a well-tuned, hand-clapping orchestra.

“eric delivered a very insightful presentation on the art of listening with 
intention, influencing without dictating, and engaging the orchestra members 
to unleash their motivation and creativity,” said program co-chair Richard Geib. 
“Looking at leadership from the arts perspective provided the Leadership 
Tuscarawas class with an interesting twist on getting positive results through 
others.”

The 2013-2014 class of Leadership Tuscarawas will graduate this month 
and will receive complimentary tickets to a Philharmonic  performance as part 
of their gift package.

auction
Thank you to all who participated 
in our online auction in April. We 
count it as another successful fund- 
raising event and hope everyone  
enjoys their winnings!
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 Classic Country
with

Old Friends and New!
Country and bluegrass standards come back to 
the Philharmonic stage! What is there to add? You 
know these names, so you know the good time we 
are in for!

Liz Langford-Estes and Jon Estes
Debra “Reb” Robinson

Jacob Stockdale
Rick Troyer and the 

OneNightStandBand!

The Tuscarawas Philharmonic is bringing back 
the May Festival, a calendar of events taking place 
within the month of May. On the calendar this year, 
there are art exhibits, theater performances both 
community-based and beyond, dance studio recitals 
and community band performances. There are also 
many school concerts on the schedule—concert 
band, jazz band, steel band, choir and orchestra.

 Listing the events in one place provides a 

visual tool that is evidence of the state of the arts 
in the Tuscarawas Valley. Arts events take place 
throughout the year, but the Philharmonic began 
the May Festival in 2012 as a way to demonstrate 
the great wealth of talent in the area and the link 
between arts in schools and in the community.

For a full list of events, look for the calendar on 
our website or at the Tuscarawas Philharmonic May 
Festival Facebook page.


