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The SeaSon of RewaRdS

ON OCTOBeR 20, when the Philharmonic takes 
the stage for its first concert of the season, 
we’ll be joined by violinist Jinjoo Cho to perform 
Vivaldi’s “Autumn Concerto” from The Four 
Seasons. It is autumn, after all, full fledged with 
cooling temperatures, graying skies and changing 
foliage to prove it.

Vivaldi composed The Four Seasons while 
living in Northern Italy in 1723—an environment 
with changing seasons not too unlike Central 
Ohio—and he based his work on a series of 
season-inspired sonnets. In springtime, the 
sleepy goat-herd lies beneath branches full of 
festive birds; in summer, the changing weather 
is the bane of the trembling shepherd; winter is 
filled with its own delights despite the chill of the 
north winds.

And in autumn, we find no celebratory 
birdsong or threatening storms, no need for warm 
hearths against fierce winds. Our work is done, 
our crops have survived an iffy growing season 
and the harvest yields a bounty. With a sense 
of relief, “The peasant celebrates with song and 
dance, the harvest safely gathered in.”

This is the season for reaping what we have 
sown. Vivaldi incorporated the sounds of nature 
and the nature of living into “Autumn Concerto,”  

 
 
 
 
 
 
 

 
 
 
 

and in it we can hear the lively 
dance steps of the hardworking 

peasants, and we can imagine the 
charging hunters following closely 

after frightened prey. And in between, we 
can detect the cooling breezes that “fan the 
pleasant air.”

From the sonnet—“This is the season that 
invites all to the sweet delights of peaceful sleep” 
because we’ve earned it. Nearly 300 years after 
“Autumn Concerto” was written, this message is 
just as potent as it was when it was first delivered.

Come hear it again. earn your reward after a 
season of hard work, and enjoy Jinjoo Cho as she 
performs this tribute to the bounties of autumn.
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7:00 p.m. 

exactly 35 years ago I was faced with a 
huge problem on the night before my first day 
as a high school teacher in Newton, Massachu-
setts.  I was assigned to teach a course in mu-
sic appreciation, and I was trying to prepare an 
introductory lesson. There was no prescribed 
text, and information on methods for teaching 
such a course had not been part of my train-
ing at New england Conservatory of Music.   

Starting from scratch and in a state of 
desperation, I was asking some very big ques-
tions: “What is there to say about music? Why 
talk about it?  After all, one either ‘gets it’ or not, 
and what explanation can have any effect?  If 
one is going to talk, what language does one use 

for this particular clientele—high school students 
with no musical background, taking the course to 
fulfill a fine arts requirement?”

In the 35 years since that very emotional 
evening, I have seen time and time again that 
music, and the act of listening, can and must be 
“talked about.”  The concert, as a music delivery 
system, is a very fragile one,  a charming anach-
ronism, and probably a cultural aberration from 
the beginning, but the challenges to its future 
(and ours as an orchestra) can be met with infor-
mation, education and evolutionary adaptation.  
“What to say?  How and how much?  When?  To 
what end?”  All still good questions,  all to be kept 
much in mind.

Eric Benjamin
Conductor

PRe-COnCeRT ChAT VIdeO||Second-floor lobby screen||Beginning at 7:00 p.m.

The MAnY MOOds OF MusIC||October 20||7:30 p.m.|| Performing Arts Center



JINJOO CHO (pronounced kō), 24, was all of 
five years old when she began learning to play 
the violin. “My mother heard playing the violin 
makes you smarter,” she said. She knew ein-
stein had played the instrument, and Cho quoted 
her mother as saying, “I want my daughter to be-
come a great scientist.”

The girl became a great violinist instead, and 
at the age of 12, traveled from her home in South 
Korea to attend the Aspen Music Festival. It was 
there that she met Paul Kantor of the Cleveland 
Institute of Music, and she recalls, “I basically 

fell in love with him, and I im-
mediately begged my father 
to send me to America.”

Cho’s father relented, 
and at 14, the girl moved 
with her mother and brother 
to the Cleveland area to be-
gin studying with Kantor. She 
attended a private middle 
school where she was able 
to ease into American soci-
ety and improve her english 

skills before heading to 
CIM. 

She was not yet pro-
ficient in English, but she 
became the interpreter 
for the family and helped 
her mother with the details 
of living in a foreign coun-
try. Cho felt accepted at her 
school, where classmates 
were accustomed to inter-
national students, but she 

needed to take on adult responsibilities to help 
her mother make the transition.

Cho embraced her new environment and 
thrived in her studies. She did notice a major 
difference in living here as opposed to life back 
home—everything in the States is larger, and she 
loved the space she found in school, from the 
classrooms to the lockers. “even the toilets are 
twice the size,” she was amazed to discover.

Working on her degree at CIM, Cho is at once 
young in years yet mature in discipline and expe-
rience. She has traveled extensively as a violin-
ist—Buenos Aires, Montreal, Seoul, Munich and 
throughout the U.S. and Canada. She has won 
awards at prestigious competitions around the 
world, her playing having been described as be-
ing “full of colors, of vibrancy, of personality.”

Yet ask her what’s on her iPod, and you’ll dis-
cover she is a fan of heavy metal and indie rock. 
Ask her if she intends to return to South Korea, 
and she’ll tell you, “When I am a bit older, but 
not right now. I’d like to spend my youth in the 
States.”

Cho will join us on stage for our Many Moods 
of Music concert on October 20, and she’ll per-
form Vaughan Williams’ The Lark Ascending. “I 
first got to know this piece because of a Korean 
figure skater who used it, and it was so beauti-
ful,” she said.

She’ll also perform “Autumn” from Vivaldi’s 
The Four Seasons. She appreciates the composi-
tion as a literal interpretation of a sonnet, a rarity 
in music, she believes. The concerto allows mu-
sicians to mimic the sounds of nature, “which is 
what we’re all trying to do,” she said, “It’s easy to 
forget that was Vivaldi’s intent.”

m e e t
j i n j o o

c h o

THe DOVeR-PHILA FeDeRAL CReDIT UNION has been a Philharmonic concert sponsor 
for some time, and this season they’ll be sponsoring the June 1 concert, Bright and 
Brassy. Jack Dooling, vice president and COO of the Credit Union had this to say:

“The Credit Union is pleased to be a sponsor of the Philharmonic.  The Credit Union 
supports the Arts because it makes our Community better and stronger.  The Philharmonic 
entertains us but also inspires us, and our children, to add a dimension in our lives 
that encourages creativity, passion and beauty.  I am amazed by the talent and the 
cohesiveness of our local musicians.  Their dedication to their talents is appreciated.  I 
love that you can enjoy a terrific performance without having to leave the county.“

Patron
Spotlight

“In ‘Autumn’
 we mimic the 

sounds of nature 
we hear in music, 

which is what 
we’re all 

trying to do.”



The September Swing
Was A Success

The Philharmonic hosted a dinner-dance on Sep-
tember 22 that was such a success, we may begin refer-
ring to the event as The First Annual September Swing. 
Guests began arriving at the Union Country Club at 6:30, 
and by 7:00, we were treated to delicious dishes pre-
pared by Chef Bobby Lolli and staff presented in elabo-
rate theme stations that kept us going back for more. 

Following dinner, The John Trapani Big Band of Can-
ton welcomed us to the dance floor as they performed 
favorites from Glenn Miller, Stan Kenton, Duke ellington 
and other big-band giants, every number read from the 
original arrangements. We also heard tunes made fa-
mous by Frank Sinatra, and the dance floor was full well 
into the evening.

We are grateful to the Union Country Club staff for their great care and to the 
generosity of those who contributed their talents and financial contributions to 
help make the evening possible.

If you missed out this time around, no worries. Look for your invitation next 
year.

Photos top to bottom—A full dance floor • Don Dasco • friends of Carolyn Jones • Rob and 
Sheila Hurley • Robert and Karen Vandall 

look for 
us on

facebook
The Philharmonic is on 
Facebook and wants to be 
your friend.  Visit us, “like” 
us, and you’ll have access to 
our posts about upcoming 
events, interesting bits of 
music trivia, links to videos 
and articles, orchestra 
history—we’ve been around 
since 1935, so there is 
plenty of history to share—
and post-concert comments 
from musicians, fans and 
director eric Benjamin. 

We’ll also be introducing 
ticket give-away contests 
you’ll want to be sure to see 
on your newsfeed!

So visit us on Facebook, and 
let’s be friends. 



Featuring the 
TUSCARAWAS PHILHARMONIC CHILDReN’S CHORUS

with the GReATeR TUSCARAWAS CHILDReN’S CHORUS 
and the HIGH SCHOOL WOMeN’S HONORS CHORUS

We aren’t harboring a fatted goose, and we have no old men with hats at the ready, 
but Christmas is certainly coming, and the Philharmonic is preparing for a delightful season.

•Messiah
On Sunday, December 9, we’ll perform Messiah with orchestra and full community chorus at Sacred 

Heart Catholic Church on Third Street Ne in New Philadelphia. As our special gift to the community, the 
performance will be free. Watch for more details in coming weeks.

•Children’s Chorus Rehearsals
The Philharmonic Children’s Chorus rehearsals will begin October 27 in preparation for the Yuletide 

Celebration. Children ages 7 through 14 are invited to join the chorus—participation is free of charge, and 
no audition is required.

Rehearsals will be held every Saturday morning from 10 to 11 at the Sacred Heart school building on 
the corner of Fair Avenue Ne and 3rd Drive Ne in New Philadelphia.

   
 If you haven’t got a penny, a ha’penny will do

If you haven’t got a ha’penny, then God bless you!
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Christmas  i s  Coming, 
the Goose Is  Gett ing Fat

Yuletide celebration!let it snow!
The Philharmonic’s Yuletide 
Celebration has become a classic 
community celebration of the holiday 
season. Members of the Tuscarawas 
Dance Arts Studio join the orchestra 
and the Tuscarawas Philharmonic 
Children’s Chorus for some magical 
moments of Tchaikovsky’s Nutcracker 
Ballet. Playing, singing, dancing—
great ways to celebrate a holiday.

Plus!
messiAh

Sunday, December 9

Sacred Heart Catholic Church

New Philadelphia


