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The Many Moods of Music
The TuScArAwAS Philharmonic is preparing 
for its 2012-13 season with a series of programs 
generally titled The Many Moods of Music. we’ve 
reserved the concert hall, scheduled rehearsals 
and lined up soloists in order to perform for our 
audience music that expresses the gamut of the 
human condition, works that artfully articulate 
our many moods.

We are a fickle lot, we humans with our 
changing moods. Far beyond feeling happy or 
sad, our internal climate can fluctuate almost 
as much as the atmosphere swirling around us, 
and the nuances of our emotional states can be 
difficult to pin down. In the span of one day, we 
can go from feeling exuberant to feeling lethargic, 
from being paralyzed by fear to being full of confi-
dence and from joyfully anticipating events of the 
day to being disappointed by them.

It follows, then, that the music we compose 
would be inspired by those many moods, the way 
we perform this music would be sculpted by our 
personal interpretations, and the way we listen to 
this same music—the state of mind in which we 
approach the performance as well as the state in 
which we depart from it—is directly connected to 
the moods we allow ourselves.

The program we have planned for October 
20th alone covers a wide range of human emo-
tion. Violinist Jinjoo cho will join us for the spright-
ly and evocative Autumn Concerto from Vivaldi’s 
The Four Seasons. She’ll also present Vaughn wil-
liams’ A Lark Ascending, written at the outset of 
world war I yet optimistic with dreams of peace.

And we’ll perform Sibelius’ Fifth Symphony. 
The Finnish composer revised this work over a 
period of years, deeply affected by events of the 
russian revolution, debilitating physical mala-
dies, severe food shortages and German bom-
bardments of the city in which he lived.  his life 
experiences, and his emotional reaction to them, 
come through in this symphony—wistful, affirma-
tive and triumphant.

This opening program is just the beginning. 
Our Yuletide concert will be festive with a joy-
ful children’s chorus and costumed ballerinas. 
You’ll want to dance a jig during our celtic con-
cert scheduled for February, with its earthy and 
nostalgic tunes, and we’ll welcome back fiddler 
Liz Langford for the occasion. In March, the Tus-
carawas Philharmonic Adult chorus will join us 
for J. S. Bach’s inspirational St. Matthew Passion. 
April’s program will feature upbeat and invigorat-
ing piano music from the masters, including New 
Philadelphia’s own robert Vandall in a special 
concerto competition. And we’ll cap it all off with 
a celebratory May Festival program, including 
respighi’s Roman Festival and featuring local 
young musicians at their best.

The Tuscarawas Philharmonic will be moody 
this season, as fickle and temperamental as 
we can be. Join us for each performance as we 
explore a wide variety of emotional dispositions 
and as we indulge in the many moods of music.
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MeeT Jack Steward, the Tuscarawas Phil-
harmonic’s principal bass player. Steward 
first played with the orchestra in 1997 
and later stepped into the leadership role 
as well as becoming production assistant. 
“It has been my experience that if one is willing 

to step up and assume roles of 
greater responsibility, there is al-
ways someone looking for you to 
fill that role,” he said. “I’ve tried 
to do that since becoming prin-
cipal bass in the Philharmonic, 
to try to help in any way I can 
to make the orchestra better.”

Steward is an Ohio native, 
having grown up in and around 
cleveland. Although no one in 
his family had formal music 
training, he recalls from his 
early childhood the radio was 
always playing in the house. 
“I played air guitar to records 
and that radio,” he said, so 
the next logical step was to 
take actual guitar lessons 

beginning at the ripe age of seven.
Later in school, Steward played the bass 

drum in marching band, an experience one might 
say gave him his musical legs. As the story goes, 
two of his teachers were observing the band on 
the field, and one said to the other, “Who is that 

maniac playing the bass drum?” “Jack Steward,” 
was the other’s reply. And from there, Steward 
discovered string bass and electric bass and 
gained experience in nearly every musical venue 
his school had to offer. 

his original intent was to study naval archi-
tecture, but Steward altered course and earned 
his music education and performance degrees 
from cleveland State and his Masters in Bass 
Performance from the university of Michigan.

while Steward’s engineering interest now 
manifests itself in the form of model ship build-
ing, performance—as a troubadour, he calls him-
self—is his primary focus. he has played with the 
canton and Akron symphonies, at Playhouse 
Square, with the cleveland chamber Symphony 
and with his own jazz trio. he is also an adjunct 
professor at the university of Mount union and 
the college of wooster and teaches privately.

As for his work with the Philharmonic, Stew-
ard recognizes the power of teamwork, saying, 
“we are all colleagues working together for a 
goal,” and he hopes to expand the orchestra’s 
presence in the community. “I would like the or-
chestra to be the jewel of the Valley, the place 
where people come to listen to music.”
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“I would like the orchestra to be 
the jewel of the Valley, the place

where people come to listen to music.”

September 22, 2012 • Beginning at 6:30 p.m.
Union Country Club • Dover, Ohio

Enjoy sumptuous treats from executive chef Bobby Lolli,
Cash Bar and Dancing

FeatUrIng the JOhn trapanI BIg BanD
Tickets: $50 each

reserve a table for ten and receive two complimentary bottles of wine.

rSVp by September 14, 2012 • Contact 330.364.8020 or events@tuscarawasphilharmonic.org



t h e  a r t  o f  l i s t e n i n g
e r i c  B e n j a m i n ,  m U s i c  d i r e c t o r

OkAY...for the interval of your next five 
breaths, just focus on your hearing and 
make a catalog of the number of discreet 
sounds you’re perceiving. Go ahead.  

how many different sounds or 
sources do you identify? Some are near 
at hand, others are out of sight and 
some, I expect, are off in the distance.  
At present, I’m hearing a fan next to me, 
the call of a bird out the window, a mower 
off in the distance and, oh, yes...much 
closer...a high-pitched whine ringing in 
my ears (tinnitus?).  Some sounds you 
may be quite conscious of, while others 
may have surprised you that they were 
even there to be heard.

Our sense of hearing is designed 
primarily as an early warning system 
to inform us of opportunities (“It’s a 
prospective lunch!”) or threats  (“I’m a 
prospective lunch!”) that are not visible.  
It’s a function of the auditory processing 
parts of our brain to filter out some 
sounds and make them wallpaper—they 
no longer signal a threat or opportunity, 
and the brain files them away so we can 
be more aware of any new sound that 
comes along. Other sounds are given 
precedence—sirens,  squealing tires, or,  
inexplicably, the voices of kids playing 
“Marco polo” in the pool next door.

At some point in human history, 
our sense of hearing became a very 
important component of the 
communication system—the 
receptor of that system of 
audio symbols we call spoken 
language. At another point 
in our history—perhaps even 
before the advent of language—
we began to create music: 
art that was to be perceived 

through the ears.  Music functions like 
verbal communication, sometimes, but 
at others it does not and it is unique in 
our experience.

So unique is that experience that, in 
western culture, we built concert halls 
and created events that were specifically 
designed as music delivery systems.  
This tradition still continues, but it is 
being transformed (some would say 
“threatened”)  by technological and social 
changes that adversely affect our aural 
attention span. I firmly believe that for 
music, and especially symphonic music, 
to remain viable, we have to recapture 
and do whatever we can to enhance 
the magic of the listening experience for 
those in attendance. 

As music director of the Tuscarawas 
Philharmonic, I am passionate about its 
present and future.  The music director’s 
traditional concern can be summed up 
as: “what is the orchestra playing, and 
how well is it playing it?”  But I must be 

as concerned with another question of 
equal importance: “what are people in 
the audience hearing, and how well are 
they hearing it?”   

Orchestra education programs are 
certainly nothing new, but I believe that 
the emphasis on the act of listening 
to art for the ear may be lost under a 
plethora of well-intended details about 
flutes and Bach and sonata form. In 
our concerts, the orchestra is on stage 
under bright lights, and the soloist and 
conductor make their entrances, but it is 
actually the listener in the seat who is the 
featured artist. 

the MuSic:
art that is 
perceived 
through the ears.

the goal

For symphonic music to remain viable, 
we have to recapture the magic of the 
listening experience.

the focuS
The orchestra is on stage, but it is actually 
the listener in the seat who is the 
featured artist.



This program spans the range and hits so many points in between 
from Beethoven’s fierce drama to Vivaldi’s elegant whimsy to the utter 
tranquility of Vaughn Williams’ lyric pastorale. the magnificent
Fifth Symphony of Jean Sibelius continues the journey, which 
never ends, but certainly comes to a resounding arrival!

 Beethoven: Egmont Overture
 Vivaldi: “autumn” Concerto from The Four Seasons
 Vaughan williams: A Lark Ascending
 Jinjoo cho, violin
 Sibelius: Symphony #5

•Tickets Now On Sale
Tickets are now on sale for the 2012-13 season. 
Details for ticket ordering are on the philharmonic 
website, along with descriptions for each upcoming 
program. Or order tickets by phone, in person, or 
by mail. Call or visit the Box Office located in the 
Performing Arts center for questions and more 
information: 330-308-6400, 8 a.m. - 5 p.m. Monday 
through Friday.

•Photographs Online
Photographs from past-season concerts provided 
by Terry Barnhill, Janet Pipes Photography and 
Dave trustdorf are now available online for 
viewing. You’ll find full orchestra shots, close ups 
and scenes from the lobbies as far back as 2005.  
Scroll through and enjoy.

•Vandall Concerto Competition
Applications are now being accepted to compete 
for the honor of being one of the featured soloists 
in the Tuscarawas Philharmonic Vandall concerto 
competition. On April 20, 2013, we’ll debut 
two works composed by robert Vandall and 
orchestrated by eric Benjamin—Concerto in G and 
Concertino in C.

The competition is open to high school 
students and younger, and details for registering 
and uploading entries are available on our website. 
Don’t miss this opportunity to perform on a 
Steinway, be awarded a cash prize of $150, and 
most importantly, perform works by internationally 
renowned composer, robert Vandall.
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